EARLY YEARS OF PRACTICE
sense of structural firmness, and the rhythmical sequence from the lower to the upper arches is particularly satisfying, and makes it a construction of some beauty.
These dye works constituted an entirely new type, which Mendelsohn invented. The part enclosed by the upper arches consists of the drying loft, and forms a land of chimney over the whole length. The ventilation provided by this construction effects extraction by a continuous stream of air along the whole extent.
It will be impossible to record in detail all Mendelsohn's early buildings. As photographs and descriptions of most of them have been published and are well known, it is more important to reserve space for consideration of his later, maturer work. It must suffice with many of the earlier works of less importance to enumerate, and give a brief indication of character.
From 1921 to 1923 four buildings for which he was responsible, and which I think should be mentioned, are the semi-detached houses at Charlottenburg, the silk store at Gleiwitz, Upper Silesia, the power-station at Wiistegiersdorf, and the additions to the building of the Berliner Tageblatt. The semi-detached houses are interesting in many ways. They occupy a corner site of the Karolinger Platz, and the plan shows a very ingenious and convenient dovetailing of parts. The building has a triple corner effect, while the emphasis gives a horizontal movement, enhanced by the channels between the brick facing of the upper part. The horizontal emphasis is pleasingly echoed in the fencing round the houses.
In the Weichmann silk store the noteworthy feature is the long horizontal emphasis, with staircase turret at one end. The site was awkward, being long and narrow, with triangular formations at the back. But here we can see the beginning of that impressive use of horizontals that is associated with much of Mendelsohn's work. Between steel framed windows he here uses long, unbroken bands emphasized by cornices, so as to dramatize the effect. The theme is continued in the power-station of the Meyer-Kauffmann Textile Works at Wiistegiersdorf in Silesia, and we have a similar horizontal emphasis with a prominent staircase turret at one end, as if to arrest the movement. This motif of a horizontal movement arrested at a particular point by a square or circular form usually enclosing a staircase was to become a prominent characteristic of Mendelsohn's work. He was not always able to develop it, because exigencies of site would not always allow the desired length of horizontal movement in relation to the arresting feature, but where he was able to have the